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Gandharan Art (Part 3) 


Isao KURITA 


Hereafter, I introduce several sculptures from old collections from all over the world. 


Figs. 1-7, 6 silver medallions. It is said that these were found a long time ago in the 
environs of Taxila. 
MiFig.1. 6 silver medallions 
Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Mi Fig.2. Woman with baby on her knee 
Silver medallion. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Mi Fig.3. Woman with baby on her knee 
Silver medallion. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Mi Fig.4: Woman with baby on her knee 
Silver medallion. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Mi Fig.5. Woman with baby on her knee 
Silver medallion. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Mi Fig.6. Woman, looking into a mirror 
Silver medallion. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Mi Fig.7. Nobles on an elephant 
Silver medallion. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


MiFig.8. Mallas stone 
Gray schist, h. 38cmxw. 48cm, probably from Nogram (Swat). Private Collection, Japan 
This panel is one of the largest and the most beautiful reliefs of the story-telling Mallas 


stone. 


Mi Fig.9. Elephant in front of the gates of a castle 
Gray schist, h.26cmxw.44cm, probably from Peshawar. Private Collection, Japan 
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The small elephant is going into the castle. Who are these people? Are they Devadatta 
and his friends who killed the elephant? 


MiFig.10. The Indrasal Cave 
Gray schist. Private Collection, Italy 

One of my Pakistani friends gave me this old sepia-colored picture of the beautiful 
Indrasal Cave. The music performer, Paficasikha with a harp, can be seen in the middle on the 
left-hand side. The Buddha is backed by fire. 


MiFig.11.The story of the Buddha and a boy 
Gray schist, h.59cm. Private Collection, China 

Dr. Arcangela Santoro counted 6 panels of this story. This is the 7 and one of the most 
beautiful. 


Mi Fig.12. First sermon and others 
Gray schist, h.50cm. Private Collection, China 


Mi Fig.13. Hariti and Kubera 
Gray schist, h.15cm x w. 67cm. Private Collection, Japan 

On the right, we see Kubera, sitting on a bed with a long club in his right hand and his left 
hand on the shoulder of a woman. Beside the bed, another woman (servant?) is standing. 

In the center, though the figures are broken, we are able to see a man’s foot and on the 
either side, there is a female, standing and a woman’s foot. Possibly, they are flirting. (Cf. 
no. 920 of Gandharan Art I. We see the same composition of characters and a naked man is 
flirting with two women). 

On the left, Hariti is holding a baby on her knee and talking to Kubera. 

This panel shows clearly that Hariti is the wife of Kubera. However, this male character, 
the husband, is he Kubera or Pafichica? In the Metropolitan Museum of Art (N.Y.), there is a 
large-seated stucco of Kubera (cf. no. 913 of Gandhdaran Art I). He is holding a bow and has 
a turban, tied on the left side, forming a kind of headdress. Kubera has nearly always this 
style of turban. 

Many scholars such as Cunningham, Burgess, Grunweael and Vogel have identified this 


icon as corresponding to Kubera. 


Hereafter, we have several interesting or unusual panels. 
MiFig.14. The Buddha, visiting a Caitya 
Gray schist, h.13cm, Private Collection, Japan 

A Caitya is normally the house for a stupa. Probably, the Buddha is visiting the st#pa of a 
previous Buddha. 


MiFig.15. Seated Maitreya and worshippers 
Gray schist. Private Collection, U.K. 
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MiFig.16. A prince, holding a casket on a camel 
Green schist, h.29cm. Private Collection, U.S.A. 


Mi Fig.17. Chandaka’s and Kanthaka’s returning 
Gray schist, h.26.5cm, Private Collection, Japan 

This is probably Chandaka’s and Kanthaka’s returning to the castle, though it is strange 
that Chandaka has a halo. 


MFig.18. A woman, crying and clinging to Sakyamuni’s coffin 
Gray schist. Private Collection, Japan 


Mi Fig.19. A Kushan noble, standing and holding a lamp 
Gray schist. Private Collection, U.S.A. 


MiFig.20. Vajrapani 
Stucco, h.16cm, Probably from Haddha. Private Collection, Europe 


MiFig.21. Death of the Buddha 
Green schist. Probably from Swat. Private Collection, Japan 

The composition of the scene of this panel is quite different from that of the normal death 
of the Buddha. He is surrounded only by monks. Is this a “death robe”? This is a beautiful 
and typical Swat panel. 


MFig.22. The Wind God 
Terracotta. Private Collection, U.S.A. 


It is uncertain whether this came from a Buddhist or Hindu temple. 


At times, fragments of wooden sculptures are found, most of which are decomposed. 
Mi Fig.23. Seated Buddha under trees and a standing yaksint. 
Wood. Origin unknown 


MFig.24. Yaksini under trees 
Wood. Origin unknown 


MFig.25. A standing Yaksint 
Wood, h.26cm. From Afghanistan 


MFig.26. Sculptured hair 
Terracotta. From Matta 

This is a figure with sculptured hair, which is probably from the 4"—5" century, i.e. the 
late Gandharan period. Parts of the hair were sculptured and applied (pasted) to the head (i.e. 
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applique method). 

This figure was found in Matta, north of Swat from where the late period terracotta 
sculptures have been discovered. In Afghanistan, similar applique heads of terracotta or clay 
can be found, e.g. from Mes Aynak, which is being excavated now by the Afghanistan 
Government. 


MiFig.27. Parts of a chest ornament 
Silver (?) and bronze, w. about 5cm 

Sculptures of Bodhisattvas have these kinds of tubes on their chests or trunks, 3—5 pieces. 
What is inside them? One person has said that they contain written manuscripts while others, 
incense wood. These tubes actually contain rotten wood, which possibly indicates incense 
wood. 


MiFig.28. Seated Bodhisattva 
Gray schist. Private Collection, Japan 


Mi Fig.29. Preparation for the Buddha’s seat for his first sermon 
Gray schist, h.25cmxw.29cm. Private Collection, Japan 

Please notice the footstool in front of the Bodhisattva’s pedestal (fig. 28). In the following 
relief (fig. 29.), it is being carried by a monk for the Buddha’s first sermon. As to its shape, it 
can be found in several narrative panels (nos. 69, 395 and 401 in Gandharan Art I and nos. 
10 and 921 in Gandharan Art II) and it is certain that it is a footstool. 


Mi Fig.30. Pedestal (?) 
Gray schist, h.22cm. Private Collection, Japan 

There are several panels of this frame’s shape, such as nos. 687-689 in Gandharan Art II. 
What do they signify and what of the frame’s shape? Are these for the footstools as well? 


MFig.31. Pedestal (?), Footstool (?) 
Green schist. Private Collection, U.K. 
The frame’s shape corresponds to an animal’s leg, probably a lion’s. 


MFig.32. A/B/C/D Poseidon, sitting on Ketos 
Gray schist, h.30cmxw.39cm. Private Collection, U.K. and Japan. Probably from the 
environs of Peshawar 

Poseidon, holding a three-fork spear in his right hand and a fish in his left one, is sitting 
on a winged Ketos, with an angel behind him. 

These four panels were discovered, joined together in a square, in a small room 
(240cmx240cm). Was this originally a square table or a pedestal? 

This strange frame panel’s shape can be often found (cf. nos. 563, 726, 734 and 735 in 
Gandharan Art Il). 
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Mi Fig.33 Lion and angel 
Published in Gandharan Art II, nos. 734 and 735. 

Foucher described these panels as “an excited (rutting) lion by an angel.” This 
interpretation is interesting and incisive. The scene of no. 726 (Gandharan Art II, with the 
same frame shape) has the same motif, i.e. male and female lions’ rutting. 


MiFig.34 A Banquet for Bacchus 
Published in Gandhdran Art I, no. 563. 

The shape of the frame is the same as the above. The scene is of a drunken nude Bacchus 
and girls. Cf. Fig. 24 (PLATE 67) of the Annual Report of the International Research Insitute 
for Advanced Buddhology at Soka University, vol. XVI, March 2013, pp. 337-341 , drinking 
and a drunken Bacchus” in the same frame shape. 

Inside these frames, the subjects of the sculptures are botanical, sensual animals and 
drinking (also sensual) people. In Buddhist temples, botanical motif designs are used, but it is 
difficult to understand why such sensual motifs are there. 


At the end, I wish to thank Rev. Peter Lait for correcting my English. 


Kurita, Isao 
2003. = Gandharan Art I. The Buddhas Life Story. A revised and enlarged edition, Tokyo 2003: Nigensha. 
Gandhara Art II. The World of Buddha. A revised and enlarged edition, Tokyo 2003: Nigensha. 
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I. Kurita, “Gandharan Art (3),” pp. 383-387. 
PLATE 23 
Fig. 1: 6 silver medallions. Diameter about 10cm. Private Collection, U.K. and U.S.A. 
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Fig. 2: Woman with baby on her knee. Silver medallion. Fig. 3: Woman with baby on her knee. Silver medallion. 
Diameter about 10cm. Private Collection, U.K. and U.S.A. Diameter about 10cm. Private Collection, U.K. and U.S.A. 
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PLATE 24 
Fig. 4: Woman with baby on her knee. Silver medallion. Fig. 5: Woman with baby on her knee. Silver medallion. 
Diameter about 10cm. Private Collection, U.K. and U.S.A. Diameter about 10cm. Private Collection, U.K. and U.S.A. 


Fig. 6: Woman, looking into a mirror. Silver medallion. Fig. 7: Nobles on an elephant. Silver medallion. 
Diameter about 10cm. Private Collection, U.K. and U.S.A. Diameter about 10cm. Private Collection, U.K. and U.S.A. 
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PLATE 25 


Fig. 8: Mallas stone. Gray schist, h.38cmxw.48cm, probably from Nogram (Swat). Private Collection, Japan 
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Fig. 9: Elephant in front of the gates of a castle. Gray schist, h.26cmxw.44cm, probably from Peshawar. Private Collection, Japan 
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PLATE 26 
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PLATE 27 


Fig. 13: Hariti and Kubera. Gray schist, h.1S5cmxw.67cm. Private Collection, Japan 


Fig. 14: The Buddha, visiting a Chaitya. Gray schist, h.13cm. Private Collection, Japan 
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PLATE 28 
Fig. 16: A prince, holding a casket on a camel. Fig. 17: Chandaka’s and Kanthaka’s returning. 
Green schist, h.29cm. Private Collection, U.S.A. Gray schist, h.26.5cm, Private Collection, Japan 
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Fig. 18: A woman, crying and clinging to Sakyamuni’s coffin. Fig. 19: A Kushan noble, standing and holding a lamp. 
Gray schist. Private Collection, Japan Gray schist. Private Collection, U.S.A. 
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PLATE 29 


Fig. 20: Stucco, h.16cm. Probably from Haddha. Private Collection, Europe 


Fig. 21: Death of the Buddha. Green schist. Probably from Swat. Private Collection, Japan 
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PLATE 30 


Fig. 22: The Wind God. Terracotta. Private Collection, U.S.A. Fig. 23: Seated Buddha under trees. A standing yaksin7z. 
Wood. 
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Fig. 24: Yaksint under trees. Wood. ; Fig. 25: A standing yaksint. Wood, h.26cm. From Afghanistan 
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PLATE 31 


Fig. 26: Sculptured hair. Terracotta. From Matta 


Fig. 27: Parts of a chest ornament. Silver (?) and bronze, w. about 5cm. 
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PLATE 32 


Fig. 29: Preparation for the Buddha’s seat for his first sermon. Gray schist, h.25cmxw.29cm. Private Collection, Japan 


Fig. 30: Pedestal (?). Gray schist, h.22cm. Private Collection, Japan 
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PLATE 33 


Fig. 31: Pedestal (?), Footstool (?). Green schist. Private Collection, U.K. 


Fig. 32A/B/C/D: Poseidon, sitting on Ketos. Gray schist, h.30cmxw.39cm. Probably from the environs of Peshawar. 
Private Collection, U.K. and Japan. 


Fig. 32A. Backside 
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PLATE 34 
Fig. 32C. Backside 


Fig. 32D. Backside 
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Gandharan Art (Part 4) 


Isao KURITA 


aFig. 1. A Standing Dipankara Buddha 

Gray Schist. h. 124 cm. Private Collection, Japan 

Two lotus flowers are beautifully carved on the halo. The statue is similar to the one in the 
Matsuoka Museum (Tokyo). 


#Fig. 2. The Buddha is visiting his family in Kapilavastu 

Gray schist. h. 29cm x w. 40 cm 

Beside the seated Buddha, his son, Rahula, and his wife, YaSodhara, can be seen. On the 
balcony, the ladies of Kapilavastu Castle are welcoming the Buddha back. On the left, a 
monk is also welcomed by meals. This is an important piece. This story (Buddha’s 
homecoming) is well known, but up to now, except for the newly-discovered Spanish 
Brundage Collection, only fragments have been found. 


#Fig. 3. The Conversion of King Ajatasatru 

Green schist. h. 29 cm x w. 13 cm. Private Collection, Japan 

This is probably the narrative story of the famous “The Conversion of King Ayatasatru’, 
which is very rare. The carving is very charming. 


=Fig. 4. The Life of the Prince in the Palace 

Green schist. h. 45 cm x w. 16 cm. Private Collection, Japan 

This is probably a scene of “The Life in the Palace”. The seated prince is seen chatting with 
Yasodhara. 


#Fig.5. Panel with Stipas 
Gray schist, h. 60 cm 
Snakes can be seen coiling around several stipas. 


=Fig. 6. Incense Burner 
Bronze. h. 19 cm 
This is probably the top of an incense burner. The third wheel is missing. 


aFig. 7. Garida 
Gray schist. h. 57 cm. Old Private Collection, England 
These were on both sides of a large arched relief. The gariidas have earrings. This is one of 
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the most beautiful images of a gariida from Gandhara. 


eFig. 8. Seated Buddha 
Gray schist. Private Collection, Japan 
The halo of the body appears late in Gandhara, i.e. end of the 3“ century (?) but not earlier. 


aFig.9. Seated Buddha 

Gray schist. h. 20 cm. Private Collection, Japan 

Look at the pedestal. Two parts have been cut. Sometimes, such marks are found on stone 
sculptures, as the complete stone was not good enough for sculpturing, possibly because it 
was either broken or very hard and therefore, such parts were removed and other stone was 
used. The cut here is not straight, but rather at an oblique angle, so that the piece could not 
fall out. Such examples can be seen on the large panel of “The Miracle of Sravasti” in the 
Matsuoka Museum (Tokyo). Once, I discovered that plaster had been used to keep it in place. 


aFig. 10. Seated Buddha 

Gray schist. h. 60 cm 

Plaster remains predominantly on the back and slightly on the front. All Gandharan stone 
sculptures, in my opinion, were coated with plaster first, after which they were painted either 
red or black. This example can be seen on a small panel namely, “The Cremation of the 
Buddha” No. 508 of Gandharan Art I (Hirayama Collection). This relief is still slightly white 
with red flames, which means that this plate was painted white first and then red was added to 
the burning flames. 


=Fig. 11. Wind God Repoussé 
Silver. h. 6 cm. From Afghanistan. Private Collection, Thailand 


#Fig. 12. Golden Crowns and the like 

Gold and Bronze. Private Collection, Japan 

It is said that these golden crowns and ornaments as well as the bronze hatchets and animals 
were found a long time ago in the mountains on the Chinese border in the Hindu Kush. These 
were probably from the graveyard of the Kushan royal family. Also, similar golden crowns 
and ornaments from that age were found in Afghanistan and their descriptions published by 
Dr. Bopearachchi. 
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I. Kurita, ““Gandharan Art (4).” 
PLATE 18 
Fig. 1: A Standing Dipankara Buddha. Gray Schist. h. 124 cm. Private Collection, Japan 


ARIRIAB 


The Conversion of King AjataSatru. Green schist. h. 29 cm x w. 13 cm. Private Collection, Japan 
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PLATE 19 
Fig. 3: 


PLATE 20 


Fig. 6: Incense Burner. Bronze. h. 19 cm 
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Fig. 5: Panel with Sttpas. Gray schist. h. 60 cm 
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PLATE 21 


Fig. 7: Garda. Gray schist. h. 57 cm. Old Private Collection, England 
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Fig. 8a: Seated Buddha. Gray schist. Private Collection, Japan Fig. 8b: Seated Buddha. Gray schist. h. 41 cm. Probably from 
Bajar. Private Collection, Japan 
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PLATE 22 


Fig. 9: Seated Buddha. Gray schist. h. 20 cm. Private eee Fig. 10: Seated Buddha. Gray schist. h. 60 cm 
apan 
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PLATE 23 


Fig. 11: Wind God Repoussé. Silver. h. 6 cm. From Afghanistan. Private Collection, Thailand 


Fig. 12a: Golden Crowns and the like. Gold and Bronze. Private Collection, Japan 
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PLATE 24 


Fig. 12b: Fig. 12c: 


Fig. 12d: Fig. 12e: 
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PLATE 25 
Fig. 12f: 


